What was the name of that work, and do you have any photos of it I have reference?

I cannot see you, 
2018-on-going
www.anapaulaestrada.com


Have you shown that work in any shows since 2018?

Pop Gallery, January 2019
One Space, forthcoming June 2021
Gympie Art Gallery, forthcoming June 2021


Do you have a statement about that work? What was your goal with that work?
I Cannot See You deals with my transformative experience of going through a separation. The paper is made from two old t-shirts that my ex-partner left at home when he moved out at the end of 2018. During the process of washing, cutting, and pulping the clothing to transform it into sheets of paper, I felt many emotions such as sadness, despair, fear, anxiety, and uncertainty.   Before folding and gathering the sheets into a book form, I laser-cut words that were extracted from a letter that I had written after the decision of separation was made. Through this work, I aim to explore both; the idea of translating emotions into a physical form, as well as investigating how the book’s materiality can be used to draw the reader closer to the subject matter of an artwork.
Details: 2018, Artist Book, Unbound, Handmade Paper (100% Cotton), Edition 1/5, 21 cm x 15cm


What did you learn during the process of producing that work?
I cannot see you was displayed in a group show at Pop Gallery in Brisbane in 2019. My daughter, who was eight years old back then, stood right next to the book for a few hours during the opening event. ‘It’s a cool book Mom but a bit sad.  I can’t believe that people are actually touching my Dad’s clothes’ she said to me that night. Reflecting back on this, I realise that papermaking allowed me to communicate to my daughters how much I care about their father, to acknowledge my pain, as well as to show them my emotions in the most ‘transparent’ way. It is evident, that in this case, materiality was used to articulate something that words alone couldn´t and by doing this, I unexpectedly expanded and deepen my book practice’s vocabulary.
Thus, approaching writing as a process rather than a final outcome, understanding the capacity of paper for carrying meaning, and acknowledging the body and the sense of touch as a part of the reading experience, opened up new questions and ideas for my work.

I remember you speaking about how confronting the scent of the fabric was and how that brought up strong memories. Can you describe that experience?

I washed my ex-partner’s clothes three times before starting the process. However, while cutting the fabric I noticed that his smell was still in the fibres, but it was while pulping the fabric in the studio when it became very strong and evident (almost unbearable). Of course, I knew the work was about him (touching his clothes was enough for me to remember this constantly) but smelling him while making was extremely confronting to the point that I had to leave the studio a few times trying to escape from the emotional state that the process of making paper was forcing me to be in.  



What do you think about paper as a medium and the papermaking process?
Paper is a flexible and rich medium that has vast possibilities for carrying content and meaning on its own. Papermaking is an immersive process and practice that allows artists to engage with materiality as well as with audiences in a very intimate and direct way. 

Have you made any works using papermaking since 2018 or do you have any plans to do so in the future?
I have plans to make new paper using bed sheets from aged care residents I am already working with for my new work. 

Do you have an artist website or social media profile I can reference?
www.anapaulaestrada.com
insta: @ana_paula_estrada_
