Viva Presentation Speech and Bibliography

Slides

Slide 1: 
Hello, welcome to my Major Studio Project Viva presentation. Paper Ghosts- The Space Between.
I’d like to acknowledge the Yuggera people who are the traditional owners of the land on which I live and study.

Slide 2: 
I display work under the pseudonym Kitten Xaos.
I see my practice following in the footsteps of contemporary female artists like Louise Bourgeois and Janine Antoni. Both artists, like myself, utilise materials in unexpected ways and, as Bourgeois expressed on the line “I am not what I am. I am what I do with my hands.” see the body as an artist’s greatest tool of creation. Neither artist can be tied explicitly to a single art movement but both have been associated with Feminist Art.

Slide 3: 
I draw inspiration from both artists whose work explores materiality, the body and casting techniques. Their delight in surprising their audience is something I seek to foster in my own work.

Slide 4: 
My theoretical influences include Marcel Duchamp, Marshall McLuhan, Petra Lange-Berndt and I’ve recently been introduced to Elizabeth Grosz and Judith Butler.

Slide 5:
This project consists of two or more paper sculptures made from second hand bed sheets. The works will appear as a bedsheet laid flat with the shape of a figure underneath. The paper will be torn in places with twine sewn across the gaps. The openings will reveal that the body who created that space has long since abandoned it. The colour of the sculptures depends entirely on that of the bedsheets sourced.





Slide 6:
Memory, connection and absence have been widely explored themes throughout twentieth century art. Psychoanalitics and feminist theory brought new levels of nuance to these conversations about the body. Now in the twenty-first century our understanding of connection and the body are being redefined again.

Slide 7: 
In the past year we’ve seen an acceleration of the growing loneliness left in the wake of the internet age. Technology has offered opportunities to connect through screens and speakers across the globe. However, this is a poor substitute for experiences in the physical world. Virtual reality technology has expanded digital experiences into the third dimension. While impressive these digital worlds are sterile, lacking taste, smell and texture. Coming out of COVID-19 caused isolation, these are the very experiences we are craving.

Slide 8:
The body in this work is used to visualise the other we desire to connect with and the unknown owner of the original material. It is important that only the cavity remains, it is the absent connectee. The space created is what Joan Gibbon describes in her book Contemporary Art and Memory: Images of Recollection and Remembrance as  “... a charged gap between the object and its cast, ‘a space of release’ and a space that is ‘heavily impregnated with memory’”.[footnoteRef:0] [0:  Traces: Memory and Indexicality- check quote] 

The shape is anonymous, generic and unknowable. It is for the audience to project upon.

Slide 9:
Bedsheets are possibly the most intimate items in the home. These objects are deeply embedded (pun intended) with the traces of their owner’s life. The smell, the feel, the stains are all remnants of memories. When the owner of the sheets is unknown those memories are obscured. We are left with the index of an unknowable truth.







Slide 10: 
Through technological advancement, paper has lost much of its utilitarian necessity. People are now more aware of the creative potential of paper made by hand. Timothy Barret described the sensation in his book European Hand Papermaking ”The sheet of paper, with its mark of the maker, took on a presence, evoked a human connection, a life that went beyond its basic utilitarian, well-made integrity.”[footnoteRef:1] This evocation of a human connection is exactly what I want to create with my work. [1:  Timothy Barrett European Hand Papermaking page] 

When the paper pulp is dried it is lightweight and holds its shape. It is this gentle rigidity that I seek for my work. Unlike the bedsheets it will be made from, the paper sheets will hold their shape once dry without adulterating substances.

Slide 11:
During the casting process I noticed that the paper tended to form small tears. I started experimenting with sewing through these tears. This will show an unfruitful attempt at repair, an unrequited reconnection. The internal space of the sculpture will be open, able to be peered through but closed enough to deny full access. 

Slide 12:
Two of my exemplars are QCA alumni. Karen Stone told me about her interactions with the clothing she converts into paper pulp saying “It’s like being close to someone else’s life. Other people’s lives are embedded in the work.” Her works are large singular sheets of paper with no backing or addition, both substrate and medium.

Slide 13:
Ana Paula Estrada’s work I Cannot See You is another paper work based around the themes of memory and loss. She wrote that creating the work helped in her “... understanding the capacity of paper for carrying meaning, and acknowledging the body and the sense of touch as a part of the reading experience…”

Slide 14:
I started by scouring a local op shop and found a 100% cotton bedsheet.

Slide 15:
Once they were processed down to pulp I started experimenting with water content and my pouring technique. I have had to develop this technique as the standard drawing technique is unfeasible at the scale I want my final works to be.

Slide 16:
Using this paper I performed a number of tests in preparation to scale up the work. These include a scale test of a full body under the paper, a live limb under wet sheet, drying time and respiratory capacity.

Slide 17:
As my project moves further into the experimentation and production phases I am eager to continue my research to present the finished work with a solid appreciation of the knowledge and history that lays at the foundation of my work. As the saying goes, we stand upon the shoulders of giants.

Slide 18:
The following slides contain my proposed project timeline and bibliography.
Thank you for watching.
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